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LINA BO BARDI

Lina Bo Bardi on the eve of the inauguration of the exhibition "Bahia no Ibirapuera”, in Sao Paulo.
Photo Miroslaw-Javurek. Courtesy Instituto Bardi.

E\ 6LOYLD 'DYROL $QGUHD

The documentary tells us about the extraordinary work of Lina Bo Bardi in Brazil, the years
she spent in Salvador de Bahia between 1958 and 1964, and her deep and immersive
knowledge into the culture and traditions of a country, she used to define her "nation by
choice".

This year the Italian architect, naturalized as a Brazilian citizen, is the recipient of the
6SHFLDO *ROGHQ /LRQ IRU /LIHWLPH $FKLHYHPHQW-LQ P
SUFKLWHFWXUH ([KLELWLRQ-RI=/D %LHQQDOH GL 9HQH]L
coronation for a queen of twentieth-century architecture.

,Q UHFRPPHQGLQJ WKLV DZDUG -+DVKLP 6DUNLV-H[SUHYV
"+HU FDUHHU DV D GHVLJQHU HGLWRU FXUDWRU DQG D
as convener and importantly, as the builder of collective visions. Lina Bo Bardi also
exemplifies the perseverance of the architect in difficult times whether wars, political strife,

or immigration, and her ability to remain creative, generous, and optimistic throughout”.

“Digging deeply Into a

civilization, Into the simplest

and the poorest, until you

reach the populist roots, that |
is to understand the history GHVLIQ /- HVSHULHQID

del Brasile”, San Paolo, ILBPMB:

Of a. COU ﬂtry ” Milan, Charta 1995, p. 25

Silvia Davoli, Andrea Balossi Restelli and Francisca Parrino
WDO\

'K\ GLG \RX GHFLGH 6LOYLD 'DYROL ))RU WKH ZRUN , GR
WR GR GRFXPHQW D U bhavy often dealt with very creative characters, some
adventurous, others less. The trait that unites them,
however, Is that all have left a concrete sign of their
passage. | like to recompose their stories and give life
and meaning to places, objects and ideas.

+RZ GLG WKH LGHD BI' $ UHVWRUHU IULHQG ZKR ZRUNHG
ZRUNLQJ RQ /LQD % Hhe state of Bahia one day told me “you are a collector
%WDUGL FRPH DERXWandyou are Italian. We have just recovered the
legendary collection of popular art by the architect Lina
Bo Bardi, would you like to see 1t?”. | was busy at that
moment with something else, but that encounter was a
fatal chance. In a few days | organized a small troupe
from ltaly, and for a month we interviewed about twenty
people who had lived those adventurous Brazilian years
/LWK /LQD SDLQWHUV VFXOSWRUYV
professors, architects, engineers. Many of these
Interviews have not found space in the documentary
because we have chosen a very particular narrative line.
Alongside the great projects of the Museu de Arte de
6mMmR 3DXOR WKH &DVD GH 9LGUR DQ
exhibition in Bahia, we also wanted to tell a project that
Lina cared very much about but failed to realize, that Is
to bring industrial design to Brazil by grafting it onto the
very rich local artisan and popular culture. There Is
therefore a lot of unpublished material to which it would
be interesting to reconsider.

$ PRPHQW WKDW 6' 0ODQ\ \HDUV KDYH SDVVHG W FH

LPSUHVVHG \RX G XUmylgwhen we went to interview Lina's sister at the

WKH ZRUN" &§DVD GH 9LGUR LQ 6DQ 3DROR /LQD
been "rediscovered" and access to the house was much
less disciplined than it is now. With Andrea and
JUDQFLVFD ndrrespectively director of photograph
SURGXFHU RI WKH GRFXPHQWDU\ Z
rooms. It was magical, you could still feel the presence
of Lina and Pietro Bardi.

7KH GRFXPHQWDU\ WoK DMgurning Rock $JHODVWRY 3HWUD E\
\RX ZRXOG KDYH OL Meutaftis, a documentary shot in 2000 on Orphic myths
WR KDYH GRQH" and Eleusinian mysteries. It is difficult to describe it,

because It Is a fundamentally poetic documentary.

The extraordinary fact is that it makes the past present

and vice versa.

<RXU GUHDP 6' , ZRXOG OLNH WR WHOO WKH ELR

GRFXPHQWDU\" have had a very long life, having different symbolic
functions In distant places, both geographically and
chronologically. Objects such as the Lion of Piraeus In
IJURQW RI WKH 9HQLFH $UVHQDO RU
National Archaeological Museum of Naples, which have
miraculously come down to us through countless
adventures.

*

Director and art historian.

She specializes in the history of collections and patronage, with a focus on the 18th and 19th
centuries. She is a research associate at the University of Oxford and curator of Strawberry

Hill House (the Horace Walpole Collection). In addition to the documentary dedicated to Lina

Bo Bardi, in 2022, she produced and directed the documentary 'Le Pietre e le Parole. Ritratto

di Raniero Gnoli' with Adriano Aymonino and Federico Ferrario (ltaly 2022, 20", which received
the "Studenti Unifi" 2023 prize at the Firenze Archeofilm festival. Collaborating with the

VDPH WHDP VKH GLUHFWHG WKH GRFXPHQWDU\ ", PDUPL F
the permanent exhibition 'l colori dell’Antico’ (The Colours of Antiquity) at the Capitolini

Museums in Rome.




